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'Ozymandias’ by Percy Bysshe Shelley

Overview of the Poem and Context: Written in 1817 after Shelley saw Egyptian statues retrieved from the desert. Shelley was a Romantic poet, writing
about the power of nature and the depth of human emotion. The narrator meets a traveller who tells him about a statue standing in the middle of the desert
in Egypt. The statue is of a king and the inseription brags about how powerful he was when alive. The statue has now tumbled dewn and is half buried in

the sand.

Key Language Features: The language is often powerful and angry, showing the aggression of the king/pharach: "sneer of cold command'. Irony is used to

show how the king's bold words mean nothing in the face of nature - the inscription is juxtaposed against the ‘decay of the colossal wreck’.

Key Structural Features: The poem is a sonnet in structure. It has a turning point (wolta) at line 9. The enormity of the desert rounds off the poem,

showeasing the power of nature.

Key Quotations: 'a shatter'd visage', "sneer of cold command’, ‘colossal wreck, boundless and bare’

Potential Links/Themes: Power of nature/humans, pride. The power of nature can also be found in "The Prelude’, ‘Exposure’ and 'Storm on the Island’. Pride

is also expressed in Browning's "My Last Duchess'.

‘London’ by William Blake

Overview of the Poemn and Context: Published in 1794; Blake held radical
social views for the time. He believed that all people should have equality.
The narrator describes a walk he takes around London. Everywhere
he goes he is met with despair. The people in power (the Church, the
aristocracy, etc.) do nothing to help the people he sees.

Key Language Features: The poet's journey around the city is described
using all the senses, There is a use of contrast between the youth he
describes and the lack of innocence: ‘youthful harlot’s curse’. The
descriptions are powerful and emotive. The range of people described and
the repeated use of ‘every’ shows the sheer number of pecple affected.
‘Mind-forged manacles’ indicates that the people are (in part) trapped by
their own attitudes,

Key Structural Features: Set up as a monologue, the first person

perspective gives us a wvery personal view. The rhyme scheme (ABAB)
continues throughout the poem and shows us the relentleﬁsnes&&li the

«

Key Quotations: ‘each chartered street;’\marks of woe', ‘'mind-forged

misery and corruption of the city.

manacles’, blights with plagues P n

Potential Links/Themes: Human power of some over others, anger and
individual experiences. Other experiences of places are found in ‘The

Emigrée’ and 'The Prelude’.

‘The Prelude: Stealing the Boat' by William Wordsworth
Overview of the Poem and Context: Published shortly before Wordsworth's
death in 1850, 'The Prelude’ is an autobiographical poem and explores key
moments in the poet's life. In this extract, he finds a boat and rows it out onto
a lake. He enjoys the scenery until a mountain appears on the horizon and the
narrator finds its appearance terrifying. He hastily returns to the shore but his
impressions of nature are changed for good.

Key Language Features: The story begins with a pastoral, almost fairy-like
impression of the nature around him. This contrasts with the later, more dramatic
language and personification as the poet finds the mountain threatening: the
mountain ‘Upreared its head' and seemed to ‘strode after’ him. The poet's initial
confidence in nature is lost by the poem’s end.

Key Structural Features: First person narrative, in line with an autobiography.
The regular rhythm and use of blank verse make the poem scund like natural
speech. The poem is organised into three sections: the fairy-tale like opening,
the darker tone when the mountain appears and the final reflection on the
effect of the experience.

Key Quotations: ‘act of stealth/And troubled pleasure’, 'an elfin pinnace’, ‘a
huge peak, black and huge’, ‘Upreared its head’

Potential Links/Themes: Power of nature and personal experience. These
themes can be found in ‘Exposure’ and ‘Storm on the Island’.

\

‘My Last Duchess’ by Robert Browning

Overview of the Poem and Context: ‘My Last Duchess’ is one of
Robert Browning's poems in dramatic monclegue form. It was
published in 1842 and is set during the 15th century in Italy It
relays the imagined conversation of the Duke of Ferrara with an
envoy who has visited to arrange the Duke’s next marriage. In the
course of the discussions, the Duke shows the envoy a picture of
his previous wife and indicates that he had her killed

Key Language Features: The language conveys the power and
control the duke used over his first wife. He saw her as one of
his possessions - her picture’s place in the gallery with the rest
of his paintings is fitting. The way the duke speaks to the envoy
appears innocent at first; the reader must read between the lines
to understand what he means by ‘I gave commands’ etc.

Key Structural Features: A dramatic monologue - the speaker is
the duke himself, The rhyming couplets and iambic pentameter
show the Duke's control but the use of enjambment shows his loss
of control when angered. The poem begins with the pair looking
at the image of the Duchess and ends as they walk away and look
at other art works,

Key Quotations: ‘my last Duchess’, ‘none puts by the curtain’, ‘My
gift of a nine-hundred-years-old name’, 'I choose / Never to stoop’
Potential Links/Themes: Power of humans, pride and contrel
- craving for power and abuse of power is also shown in
‘Ozymandias’ and ‘Checking Out Me History’
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‘The Charge of the Light Brigade’ by Alfred Tennyson
Overview of the Poem and Context: Written in 1854 in response to newspaper reports about the war in the Crimea, the poem works as a tribute to the
cavalry officers who died in a tragic charge against the Russian forces. The group (Light Brigade) had been ordered to advance into a valley even though it was

surrounded by enemy soldiers.

Key Language Features: The poem uses heroic language such as ‘Boldly’, ‘glory’ and 'honour’. The words ‘six hundred’ appear at the end of each stanza,
reminding us of the numbers involved in the charge. The ‘valley of Death’ references Psalm 23 of the Bible. The language becomes increasingly violent as the

poem progresses: ‘volley'd and thunder'd’. Death and Hell are personified with the mention of ‘jaws’ and ‘mouth’.

Key Structural Features: The poem is a narration in third person; the narrator clearly values the contributions and bravery of the soldiers. The regular rhythm

helps create the impression of charging cavalry men while some lines are rhyming couplets and triplets. These drive the poem forward while the overall lack of

Potential Links/Themes: The realism of war is also focussed on in ‘Exposure’ and ‘Bayonet Charge’ and these compare well to Tennyson's glorification of the

a rhyme scheme mimics the chaos of the battle.

Key Quotations: 'the six hundred’, ‘valley of Death’, ‘Theirs not to reason why’, ‘All the world wonder'd’

troops.

‘Exposure’ by Wilfred Owen

Overview of the Poem and Context: Wilfred Owen is known as one of the roremost

‘Storm on the Island’ by Seamus Heaney
Overview of the Poem and Context: Heaney was a Northern Irish poet who

‘War Poets’ who wrote during the period of the First World War. Owen wrote | died in 2013. He often wrote about childhood and nature. This poem refers

this poem from the trenches in 1917-1918. He had quickly become disillusioned | to a storm on an island but might be seen also as a metaphor for the troubles

with the war and his anger at the huge loss of life is clear in his poems. Here, he | in Northern Ireland at the time. The first eight letters of the title create the

concentrates on the horrific conditions in which the men lived for months on end. | name ‘Stormont’ — the home of the Irish National Assembly.

Key Language Features: The language throughout is bleak as the weather and the | Key Language Features: The poem concentrates on the fear and violence of

pain the men are in is explored. Both snowflakes and the Dawn are personified, | the storm. Nature is personified as a ‘tragic chorus’ and a boxer. Metaphor

Dawn appearing as an army ready for attack. It highlights the sense that natureis | and simile are also used to describe the storm as it attacks the island.

also out to attack the men. Sibilance and assonance are used to show the whistling | Onomatopoeic words such as ‘blast’, ‘exploding’ and 'spit’ are also used to

sound of bullets and the extended painful journey./ reflect the noises of the sea and wind.}.‘

Key Structural Features: First person narrative in present tense, makes the action | Key Structural Features: First person narrative in which the narrator speaks

seems universal with words such as ‘'we’ and 'our’. Each of the eight stanzas ends | directly to the reader. The text is inclusive, as if ‘we’ are part of the action.

with a short half line, many of which are similar - the monotony of trench life is | While the opening of the poem shows absolute confidence in the villagers

felt by the lack of action. Owen uses rhetorical questions to ponder the point of the | safety, the later part of the poem shows the fear caused by the ‘huge nothing’

war and the suffering of the men. e of the storm. The blank verse gives the poem the feeling of a conversation.
e ok
Key Quotations: ‘east winds that knive us’, ‘But nothing happens’, ‘Dawn massing | Key Quotations: ‘We are prepared’, ‘tragic chorus’, 'spits like a tame cat/

in the east’, ‘Sudden successive flights’, ‘All their eyes are ice’ Turned savage’, ‘Space is a salvo’, 'It is a huge nothing that we fear’.

Potential Links/Themes: Power of nature, personal experience and realities of war. | Potential Links/Themes: Power of nature and personal experience of a place.

Nature is discussed in ‘Storm on the Island’ while a loss of hope also occurs in | Compares well with ‘London’, ‘The Emigrée’ or ‘Exposure’ as well as 'Tie

‘London’. Prelude’.

‘Bayonet Charge’ by Ted Hughes
Overview of the Poem and Context: Although published
in 1957, the poem concentrates on the battles of World
War One. In the poem, Hughes centres on the feelings of
one soldier as he goes ‘over the top’' to charge towards
the enemy trenches. His initial feelings of patriotism are

replaced as he charges with an overriding sense of fear.

Key Language Features: Hughes attempts to show the
juxtaposition between the events and the surroundings as
he mentions the pastoral ‘green hedge’ and the ‘yellow hare’.
The pain of the soldier and his youth and inexperience are
indicated by words like ‘raw’ and ‘bewilderment’. Similes
are used to express the hare's flight and the irrationality
of the soldier. ‘Cold clockwork’ indicates the soldier's lack
of control and small place in the much bigger machinery

of war.

Key Structural Features: The lines are uneven and there is
much use of enjambment and caesura to create an irregular
rhythm to reflect the soldier's panic. The soldier begins
with feelings of pride and patriotism but these are quickly
replaced with fear. Written in third person, the soldier is

merely 'he; anyone on the battlefield.

Key Quotations: ‘Bullets smacking the belly out of the
air’, ‘patriotic tear’, ‘cold clockwork of the stars and the

nations’, ‘rolled like a flame’, ‘human

dignity, etcetera/ Dropped like
luxuries’, ‘terror's touchy dynamite.
Potential Links/Themes:
Realities of war are examined
here as in: ‘Exposure’ and
‘The Charge of the Light

Brigade'. Fear is also

reflected upon.
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‘Remains’ by Simon Armitage

Overview of the Poem and Context: This poem comes from Armitage's 2008 collection of poems about the effects of war on ex-soldiers. Here he reflects on the account of

a British soldier who had served in Irag. The story centres on the killing of a man who had looted a bank. The soldier isn't sure whether the looter had a weapon and was

going to shoot him or not.

Key Language Features: The language is colloquial, as though written by the soldier himself. The death is described in stark detail as the bullet 'rips through his life’. There is

a disturbing matter-of-factness to the way the friend ‘tosses his guts back into his body'. The use of ‘blood-shadow’ foreshadows the death haunting the soldier. The references

to ‘bloody life’ and 'bloody hand's may refer to Lady Macbeth's imagined bloody hands as she battles with guilt over the death of King Duncan.

Key Structural Features: There is no rhyme scheme or regular line length to the poem and it seems more like a story than poem. The tone quickly changes from one of

soldierly anecdote to one of deeply concerning confession (almost like a therapy session overheard). This occurs at the phrase ‘But I blink'.

Key Quotations: ‘legs it up the road’, ‘Three of a kind all letting fly’, ‘'sort of inside out’, ‘blood-shadow stays on the street’, ‘dug in behind enemy lines’, ‘near to the knuckle,

here and now’

Potential Links/Themes: The poem explores the effects of conflict, as do ‘Bayonet Charge’ and ‘War Photographer’.

@
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‘War Photographer’ by Carol Ann Duffy
Overview of the Poem and Context: Carol Ann Duffy made history in 2009 when
she became the first woman to hold the post of Poet Laureate. The poem discusses
the effects of trauma on those photographers who take pictures of famine and war.
It reflects the practice of preparing real film in a darkroom. The image at the end

of stanza two may be a reference to an important photo from the Vietnam War.

Key Language Features: The poem is full of emotive language. The film is ‘spools
of suffering’ and the photos are ‘a hundred agonies’. The pictures contrast with
the ‘Rural England’ he has returned to and there is a sense that the readers of
the newspaper supplement where his pictures will appear are apathetic to the
issues shown in the photos. Religious imagery makes us see the seriousness of the

photographer’s work.

Key Structural Features: The poem is set out in four stanzas, equal in length and
follows a regular rhyme scheme. This reflects the ‘ordered rows’ of his photos in
the dark room as he waits for his pictures to develop. At ‘Something is happening’
in stanza three, a clear volta occurs. The photos begin to develop and the focus

shifts to individual images.

Key Quotations: 'spools of suffering’, ‘He has a job to do’, ‘between the bath and

pre-lunch beers’, ‘they do not care’
Potential Links/Themes: Personal experience and the effects of war — also found

ey

in ‘Remains’ and '‘Bayonet Charge’.

‘Tissue’ by Imtiaz Dharker

Overview of the Poem and Context: Imtiaz Dharker is a Pakistani-born Scottish poet.
She wrote ‘Tissue’ as part of her collection about how well we know the people who
live around us, published in 2006. The poem concentrates on the importance of paper
which, although fragile, can still control human lives. ‘Tissue’ refers, not on}y'te paper,

but to human tissue.

Key Language Features: The poem opens with two sentences reminding us of
the importance of paper. Light is mentioned throughout: ‘sun shines through their
borderlines’ and pages of the Koran are ‘turned transparent’. The simile at line 24
references how human life can be controlled by money and bills. When referring to an
architect's work, the word ‘over’ is repeated to show the layering and building up of
paper or buildings.

Key Structural Features: There is no rhyme scheme or regular line length, giving the
poem a sense of freedom. The short stanzas seem to reflect the thin sheets of paper
referenced in it. The poem moves through various ways in which paper influences our

lives before moving on to talking about living tissue.

Key Quotations: 'this is what could alter things’, '‘pages smoothed and stroked and
turned’, ‘'sun shines through their borderlines’, ‘might fly our lives like paper kites', ‘a
grand design with living tissue’

Potential Links/Themes: Family identity is found in this poem, alongside ‘Poppies’. The

power of humans and nature can be seen in ‘Ozymandias’ and 'Storm on the Island’.

‘Poppies’ by Jane Weir

Overview of the Poem and Context: Jane Weir
wrote ‘Poppies’ as part of a collection of modern
war poems commissioned by the Poet Laureate,
Carol Ann Duffy in 2009. Weir took Susan Owen,
the mother of Wilfred Owen, as her inspiration
for the poem while imagining sending one of her
own sons off to war. Weir is also a textile artist
and the languageﬁc.nf textiles is seen throughout

the poem. N

Key Language Features: The language juxtaposes
‘blockade’,

‘memorial’ and ‘reinforcements’ with the words

the words of war: ‘war graves',
of textile production: ‘yellow bias binding’, ‘tucks,
darts, pleats’ etc. This creates a comparison of
the quite domestic environment of home with
the cruel realities of death in war. Images of
mothering (‘smoothed down your shirt) show
the mother's wish to return her son to early,
protected childhood while the young man sees

the world ‘overflowing like a treasure chest’.

Key Structural Features: First-person narrative
helps us to feel the mother’s emotions. The lack
of regular rhyme or rhythm emphasises the
poem as memory or thoughts. Although the story
follows the preparation and leaving of the son,
we are unsure when the events took place and

whether the son is still alive or has died in battle.

Key Quotations: ‘spasms of paper red’, ‘I was
brave’, 'you were away, intoxicated’, ‘my stomach
busy making tucks, darts, pleats’, ‘an ornamental
stitch'.

Potential Links/Themes: Loss is felt in ‘The
Emigrée' and the effects of conflict are shown in

‘War Photographer’.

[ ——— |




‘The Emigrée’ by Carol Rumens

‘in its own white plane’.

of the city and her summertime memories of the place.

N
Potential Links/Themes: The poem explores the power of memory as in 'The Prelude’, ‘Poppies’ or ‘Remains’. :@:
7 0 N

Overview of the Poem and Context: Carol Rumens is an English poet and translator. This poem was published in 1993 and discusses the feelings of someone who had to

leave her own country as a child. Her home is under attack and she cannot return. She remembers the city with longing, even though an unknown entity (‘they’) threatens it.

Key Language Features: The poem begins like a fairy tale, reminding us that this is a set of memories. The language relates to sunlight and the glow of her city. References

to the problems in her home city are made with ‘sick with tyrants’, ‘banned by the state’ and ‘they mutter death’. The city is personified in her memories. It comes to her

Key Structural Features: There is no regular rhyme scheme or rhythm in the poem making it feel like the speaker’s disjointed memories. The use of caesura and end stops

in the final stanza may reflect the city walls or the closed nature of the borders of her home city. Each stanza ends with phrases about ‘sunlight’ reflecting her positive view

Key Quotations: ‘There once was a country ...", ‘sick with tyrants’, ‘time rolls its tanks’, ‘my city comes to me in its own white plane’, ‘They accuse me of absence’.
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Key Vocabulary for Poetry Analysis
simile repetition
metaphor rhyme
personification rhythm
alliteration assonance
caesura couplet
enjambment free verse
iambic pentameter half rhyme
dramatic monologue narrative

sonnet

‘Kamikaze’ by Beatrice Garland

Overview of the Poem and Context: Beatrice Garland is a British poet living in London who also works for the NHS as a
researcher. This poem deals with the repercussions of a World War Two Kamikaze pilot from Japan changing his mind while on
his suicide mission. The Kamikaze pilots were seen as honouring their families and Japan by sacrificing themselves in suicidal
plummets into Allied war ships in the Pacific. In this poem, the pilot looks at the sea beneath him, remembers pleasant memories

from his childhood and decides to return back to his base rather than die for his country.

Key Language Features: There are references to the samurai tradition: the pilot’s ‘sword’ and ‘shaven head’ and the '‘powerful
incantations’ make his actions seem spellbound. The majority of the poem deals

with the view from the plane. Simile and metaphor are used to describe the

fishing boats and fish he sees.

Key Structural Features: The first five stanzas are actually one sentence
showing us the fluidness of memory and recounts. Most of the poem is
seen from the perspective of the pilot's daughter. Her own voice becomes
clear in the later part of the poem as it switches to first person. The

pilot’s voice is missing, showing how he has become isolate from society.
Key Quotations: ‘full of powerful incantations’, ‘a one-way journey
into history’, ‘strung out like bunting’, the dark prince’.

Potential Links/Themes: The poem looks at nature. Memories are

also explored in ‘Poppies’ and ‘The Emigrée’.

.

‘Checking Out Me History’ by John Agard

Overview of the Poem and Context: John Agard is a Guyanese poet who moved to Britain

in 1977. He often looks at black cultural history in his poetry. This poem deals with how
the Guyanese education system taught him about British History but not about his own

heritage. At the end of the poem, Agard determines to learn about his own heritage and

create an individual identity.

Key Language Features: The poet uses the colloquial Caribbean accent throughout the
poem. ‘Dem’ and ‘me’ shows the separateness of the poet and the British education he
received. Language related to blindness or partial sight appears throughout the poem,
reminding us of how his education hid the truth from Agard. Agard's references to black

culture are contrasting in their references to light.

Key Structural Features: The poem focuses on the contrasts between European historical
figures and Caribbean cultural icons. The Caribbean figures are dealt with in significantly
more detail. The British stanzas sound childish and reference nursery rhyme figures
alongside real historical individuals. Oral poetry and story-telling traditions are used
throughout the poem (repetition, chanting, steady rhythm). These remind us of the oral

traditions of the Caribbean.

Key Quotations: ‘Dem tell me’, ‘Bandage up me eye’, ‘no dem never tell me bout dat’, ‘see-
far woman’, I checking out me own history / I carving out me identity’.

Potential Links/Themes: National identity can also be found in ‘Kamikaze' and the anger of

the narrator can also be seen in ‘London’.




The ‘Lucky 7 Power and Conflict Poems

1. anmawdim* Percy Shelley (Thematic Links: Effects of War/Conflict Power Nature Time) o
2. Remans- Simon Armitage (Thematic Links: Effects of War/Conflict Time)

3. War ‘F’hni*n@mphﬂr‘ﬂ Carol Awvn PMH:\{ (Thematic Links: Effects of War/Conflict Place)
4. EXposure- Wi Ifred Owen (Thematic Links: Effects of War/Conflict Nature Place)

5. Storm ov the Tsland- Seamus Hﬂ.«:ﬁwﬁq (Thematic Links: Effects of War/Conflict Power Nature Place)
. Thﬂ"&lmi@r‘eéﬂ CarolRumens (Thematic Links: Effects of War/Conflict Power Tdewntity Place Time)

7. Checking Out Me History- Johw Aga rd (Thematic Links: Power Tdentity Time)

The 7 poems above are ESSENTIAL.

Whilst you must know and revise all 15 poems as any one could come up in your exam, you should prioritise these 7 poems, so that you know them
INSIDE OUT!

Theideais thatif you know these 7 poems well, then regardless of what poem and thematic question comes up in the exam, you will be able to
compareit to at least one of the ‘lucky 7' poems.
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Poetry Anthology: ‘Powerfully Conflicting’ Quotations

“Wrinkled lip, and sneer of cold command”- Ozymandias bﬁ

“The hand that mocked them and the :mmnﬁ:m:ma__.-cuqam:&mm@ w_r A Wt rdr
“My name is Ozymandias, king of kings: look on my works, ye Mighty, and despair!”- Ozymandias @
“I wander through each chartered street near where the chartered Thames does flow”- London
“The mind-forged manacles | hear”- London

“Blights with plagues the marriage hearse”- London

“That’s my last Duchess painted on the wall, looking as if she were alive”- My Last Duchess
“Twas not her husband’s presence only, called that spot of joy into the Duchess’ cheek”- My Last
Duchess

“I gave commands, then all smiles stopped together”- My Last Duchess

“Into the valley of Death rode the six hundred” - Charge of the Light Brigade

“Not though the soldier knew someone had blundered” - Charge of the Light Brigade

“While horse and hero fell. They had fought so well”- Charge of the Light Brigade

“Our brains ache, in the merciless iced winds that knife us...”- m%om:qm@

“What are we doing here?” - mxuomcqmﬁ

“For love of God seems dying”- mxuom___.m@

“He lugged a rifle numb as a smashed arm” - Bayonet Charge

“In what cold clockwork of the stars and nations was he the hand pointing that second?”- Bayonet
Charge

“Threw up a yellow hare that rolled like a flame”- Bayonet Charge

“Probably armed, possibly not” - Remains bﬂ

“I see every round as it rips through his life- | see broad daylight on the other side” - _ﬂmammsm@
“His blood-shadow stays on the street”- Remains @

“I resisted the impulse to run my fingers through the gelled blackthorns of your hair” - Poppies
“Released a song bird from its cage. Later a single dove flew from the pear tree” - Poppies
“Inscriptions on the war memorial, leaned against it like a wishbone”- Poppies

“spools of suffering set out in ordered rows” - War v:ﬂauqmusmq@

“fields which don’t explode beneath the feet of running children in nightmare heat” - War
Photographer ﬁ

“A hundred agonies in black and white from which his editor will pick out five or six”- War
Photographer @

“A samurai sword in the cockpit, a shaven head full of powerful incantations” - Kamikaze

“Must have looked far down at the little fishing boats strung out like bunting” - Kamikaze

“He must have wondered which had been the better way to die”- Kamikaze

“She was an elfin pinnace”- Extract from the Prelude

“A huge peak, black and huge, as if with voluntary power instinct, up reared its head” - Extract from the
Prelude

“There hung a darkness, call it solitude or blank desertion” - Extract from the Prelude

“We are prepared: we build our houses squat”- Storm on the Island @ -
“You might think the sea is company, exploding comfortably down on the cliffs” - Storm on the Island h@
“We are bombarded by the empty air. Strange, it is a huge nothing that we fear” - Storm on the _.q._m_.__..@
“Maps too. The sun shines through their borderlines”- Tissue |
“What was paid by credit card might fly our lives like paper kites”- Tissue

“Through the shapes that pride can make, find a way to trace a grand design with living tissue”- Tissue
“The worst news | receive cannot break my original view, the bright, filled paperweight”- The Emigree @
“The white streets of that city, the graceful slopes glow even clearer as time rolls its tanks”- The Emigree @
“My city hides behind me. They mutter death, and my shadow falls as evidence of sunlight”- The Emigree @
“Dem tell me wha dem want to tell me”- Checking Out Me History @ » _
“Bandage up me eye with me own history”- Checking Out Me _._Eou__._ ﬁ -

“But now | checking out me own history/I carving out me identity”- Checking Out Me History ﬁ



Key Poetry Terminology (AO2)

Compdring Poems

Language

Structure

Form

Alliteration- repetition of the same letter at the start
of two or more words

Allusion- reference to another literary work
Assonance- repetition or pattern of the same vowel
sounds

Connotation- associated meaning of word
Consonance- the partial or total identity of
consonants in words whose main vowels differ
Diction- usually used to describe the level of
formality that a speaker uses

Extended metaphor- a central metaphor that acts
like an “umbrella” to connect other metaphors
within it

Hyperbole- exaggerated statement

Imagery- visually descriptive language

Metaphor- saying one thing is another
Onomatopoeia- a figure of speech where words are
used to imitate sounds

Oxymoron- two terms appear next to each other
that contradict each other

Pathetic fallacy- weather to create mood
Personification- make object human

Pun- a a play on words

Satire- the use of humour or irony to mock, ridicule
or criticise

Semantic field- words related in meaning

Simile- comparing using ‘like’ or ‘as’

Sibilance- the repetition of an‘s’ sound in two or
more words

Synecdoche- a figure of speech in which a part is
substituted for the whole

Tone- the implied attitude of a writer toward the
subject and characters of a work

Theme- the central idea of a literary work

Anapest- two unaccented syllables followed by an
accented one

Anaphora- the repetition of the same word or phrase at
the beginning of a line

Caesura- a piece of punctuation in the middle of a line
creating a pause in rhythm

Dactyl- a stressed syllable followed by two unstressed
ones

Elision- the omission of an unstressed vowel or syllable to
preserve the meter of a line of poetry

End-stopped line- a line ending in a full pause
Enjambment- a sentence which continues, with no
punctuation, into the line below

Foot- a metrical unit composed of stressed and
unstressed syllables

Half rhyme- an imperfect rhyme where the ending
consonant sound of a word is the same as another
Juxtaposition- two or more contrasted ideas placed side
by side

Meter- the measured pattern of rhythmic accents in
poems

Parallelism- the similarity of structure in a pair or series
of related words, phrases, or clauses

Quatrain- a four-line stanza in a poem

Refrain- a phrase, line or group of lines which is repeated
throughout a poem

Repetition- a repeated word or phrase usually used to
emphasise importance.

Rhyming Couplet- two lines of poetry that rhyme and
have the same meter

Rhyme- words that sound the same at the end

Sestet- a six-line unit of verse constituting a stanza or
section of a poem

Stanza- two or more lines of poetry that form the
divisions of the poem (paragraphs)

Allegory- a symbolic narrative which often takes the
form of a story where the characters represent moral
qualities

Ballad- a narrative poem written in four-line stanzas,
characterized by swift action and narrated in a direct
style

Blank verse — non rhyming lines written in iambic
pentameter

Dramatic monologue- a type of poem in which a
speaker addresses an internal listener or the reader
Elegy: An elegy is a poem about a dead person or
thing

Epic- a long narrative poem that records the
adventures of a hero

Free verse- poetry without a regular pattern of meter
or rhyme

Lyric- a poem that expresses personal and emotional
feelings.

Ode- a poem written in praise or celebration of a
person, thing, or event

Pastoral- a poem about nature or simple, country life
Shakespearean sonnet- usually 14 lines which are
formed by three quatrains with a rhyming couplet for
the last two lines

Sonnet- a fourteen-line poem in iambic pentameter
and regular rhyme scheme
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Speaker: the voice behind the poem - the person
we imagine to be speaking. The speaker is not the
poet. Even if the poem is autobiographical, you
should treat the speaker as a fictional creation,
because the writer is choosing what to say about
himself.

Discourse Markers for Comparing and Contrasting Words

Likewise | Aswith Like

In the
same way

Similarly Equally
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