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Year 8 Dramatic Structure – Craig and Bentley 

Structural Devices

Scene  A marked moment of action in a 
 narrative 

Split Stage Presenting 2 or more locations in 1 
 stage space

Cross-cutting The movement of audience 
  attention from one space to 
  another
Flashback/forward Moving forward or back in the 

 chronology of a narrative
Transition The marked moment of moving 

 from one scene to another

Presentation Devices

Using language and dialogue to communicate context 
Building tension and holding suspense
Communicating status of character
Using language and dialogue to support structural 
understanding

Historical Context

1950s London, England
Derek Bentley, 19. Christopher Craig, 16
Craig shot PC Sidney Miles dead. 
Bentley hanged for murder. 
Craig detained ‘at her majesty’s pleasure’
Many protested against Bentley’s sentencing
Bentley saying ‘Let him have it, Chris’ became evidence
Bentley pardoned in 1993 after discovery of police lies

Effective Transition

Mark opening and closing moments with stillness. 
Transition with purpose. Consider eye contact – 
especially when using split-stage.
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Year 8 – Further Mask  

Clocking
This is a technique intrinsic to mask acting, where the mask looks 
straight at the audience. It is a moment of connection between the 
mask and the audience, and gives the viewer a chance to interpret 
what the mask is thinking.
Character Establishment
Character Establishment introduces aspects of a new character on 
stage through tiny physical details.
Counter mask
This is when the actor plays the opposite emotion to the one 
written on the mask. Why? A mask that plays the same emotion 
will soon become boring and predictable.  For example, a joyous 
mask can be sad, an elderly mask can be quickly paced, an 
aggressive mask can be submissive, all through the actor's body.
Giving focus
As a basic rule, only one mask should have the focus at once on 
stage. To give the focus as an actor, look at where you want the 
focus of the audience to be. If you want to go unnoticed then you 
need to “disappear” so not to steal focus, for example; look down, 
keep still or even hide your mask behind a newspaper.
Keeping the mask alive
A mask becomes lifeless if it is kept still for too long - it needs 
regular movement, even if this is tiny.

Internal monologue
Audiences comment on how lovely it must for actors not to have to 
learn lines; this couldn’t be further from the truth! We have scripts 
for all our productions, but they are very different from those used 
conventionally in theatre. The 'lines' that mask actors use are spoken 
internally, and this is called an internal monologue. If it is clear, well-
acted, well-directed and said at the pace that matches the intension, 
then it should feel to the audience as if the words are in their own 
heads.
Internal dialogue
Internal dialogue is the mask theatre equivalent of 'lines', but differs 
from Internal Monologue in that it applies when more than one 
character are interacting. Mask actors first rehearse out of mask, 
saying lines aloud, just like theatre with spoken word. Once the 
masks go on, these lines become silent thought, played between the 
actors as if lines are being spoken.
Moments of stillness
Like music or dance, mask work needs moments of stillness. These 
moments give the audience time to interpret and absorb the action 
and story; it gives mask work definition, punctuation and clarity.
Moments of isolation
If the whole body is moving all the time, there will be no clarity or 
focus. Bringing movement down to a tiny detail, such as the tapping 
of a toe, can be extremely effective in creating focus
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A theatre style popularised during the Victorian era that has influenced theatre and film since. 
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Year 8 Physical Comedy 

Clocking
Drawing the audience / other performers to what has 
been acknowledged and expressing a mood or intention
Passing the focus
Controlling where the audience are to focus their 
attention – from one performer to another.
Upping the stakes
The process of activities becoming ‘sillier’ or of ‘greater 
consequence for dramatic and comedic effect.
Rule-of-three / trebling 
The pattern of comedic repetition with the ‘third’ having a 
variation or ‘punch-line’ which can enhance the comic 
effect
Breaking the fourth-wall
Making eye-contact with the audience for comic effect

Slapstick
Comic violence either by intention or comic mishap
Exaggeration
Movement and expression that is presented extremely 
and 
Comlicite / finding ‘the game’
The process of a performers ‘feeling’ that they are part of 
a game which can enhance the comic effect
Prop-gag
An object being used in a manner that it is not usually 
used for comic effect or to tell a story
The Fall-Guy and the Straight-Guy
Comic arche-types who in their contrasting personalities 
create comic scenarios
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A CHORUS is a group of ACTORS that 
add meaning to a NARRATIVE through 
the use of CHOREOGRAPHED 
MOVEMENT and VOICE. 
They may use SONG and DANCE to add 
meaning and will control the MOOD 
and ATMOSPHERE of a PLAY often 
showing the EMOTION of key 
CHARACTERS. 
The ANCIENT GREEKS began using 
CHORUS over two thousand years ago 
and it is a TECHNIQUE still used today 
by many COMPANIES. 

CHORAL DYNAMICS
CANON – all together at the same time
UNISON / REPEAT – one after another
FORMATION – The positioning on 
stage in relation to the width and 
depth of space / shapes made
LEVELS – The positioning on stage in 
relation to the height of space 

DYANAMICS / QUALITY
The expression of VOICE and MOVEMENT in the use of CHORUS is similar to that used by an individual ACTOR. 
PACE – the speed of movement or lines spoken
VOLUME – how LOUD or QUIET the lines are spoken
PITCH – how HIGH or LOW the melody of a voice
TONE – the TEXTURE of the voice whether it is SOFT, HARSH, TIGHT or FULL. This can also be considered for 
movement.
WEIGHT – whether movement is SOFT or HEAVY

What makes an effective chorus?
An effective chorus will use the stage space effectively and consider LEVELS (heights) and PROXEMICS (distance) 
to add meaning. They will also use GESaTURES to add emphasis to words spoken. These can be EMOTIVE 
(showing feelings) MIMIC (reparesenting a literal object) or ABSTRACT (representing something that is non-
literal). 
The quality of movement, especially together as a chorus, is INTERPRETED by the AUDIENCE and adds meaning to 
what is said. 

MUSIC often accompany CHORAL MUSIC and is used to complement the performance, particularly in 
communicating the right MOOD and ATMOSPHERE. Like in DANCE, the RHTYM, PACE and QUALITY of the music 
should match that of the VOICE and MOVEMENT on stage. 
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Year 8 The Arrival  - Non-verbal Narratives

AUDIENCE AWARENESS 
This means, being aware of where your audience is positioned and making sure 
your drama is presented towards them so they can appreciate it. Often we 
encourage actors to face the audience (although sometimes it can be effective to 
decide to have your back to the audience). It can also be useful to think of the 
80/20 rule: imagine you’re standing in the middle of a circle, straighten your arms 
and move them behind you until you can only just see your fingertips in your 
peripheral vision. 80% of the circle – in front of your body between your hands – 
is visible to the audience, whilst 20% of the circle is behind you and cannot be 
seen.

STILL IMAGE & BFG 
This is also called a ‘freeze frame’ or a ‘tableau’. Actors freeze in position to 
represent a moment from a drama in detail, giving the audience time to think 
about what they see. When creating a still image, it’s important to think about 
your Body language, Facial expression, and Gesture (BFG). You should also think 
about space and levels and what they might mean.

THOUGHT-TRACKING 
Within a still image, the actors speak the thoughts of the characters they are 
representing. This is a useful way of finding out more about a character’s 
reactions to other characters of the events they are experiencing

FLASHBACK 
This is a scene within a scene where the action jumps back in time and we 
get to see what happened earlier in the story. Flashback can be a useful way 
of building tension in a storyline and can let the audience know more about 
the characters.

IN-ROLE NARRATION 
A character speaks to the audience to narrate. Can be used effectively to 
support a non-verbal sequence that is happening at the same time. 

MUSIC TO SUPPORT ATMOSPHERE
Selecting music to enhance the mood of the performance can evoke pathos 
and empathy in an audience. Movement pace can compliment music and 
vice-versa. 

MUSIC TO SUPPORT ATMOSPHERE
Selecting music to enhance the mood of the performance can evoke pathos 
and empathy in an audience. Movement pace can compliment music and 
vice-versa. 
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Year 9 Devising  

Research and Exploration

Mind-map
Though-track
Hot-seat
Improvisation
Role-Play

Historical Context 
Social Context
Critical Reflection / Opinion
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Year 9 DNA: Acting

Characters

John Tate
Leah
Mark
Jan
Danny
Richard 
Phil
Cathy
Brian
Lou
Adam

Themes

Hierarchy and status
Responsibility and Morality
Friendship and Bullying
Violence and Empathy

Style
Naturalism – emotions and personalities are presented as in real life. Actors 
should consider the mood of their character and any Given Circumstances to 
portray the role convincingly.

Context

Period - Contemporary
Setting - A Wood, A Street, 
A Field

Synopsis
A group of teenagers do something bad, really bad, then 
panic and cover the whole thing up.  But when they find 
that their cover-up unites them and brings harmony to 
their once fractious lives, where is the incentive to put 
things right.

Acting Direction
Vocal Expression
Facial Expression
Posture
Gesture
Movement

Movement Direction

Consider the role that proxemics has in communicating status – who is 
each character addressing when speaking (including themselves). Use 
movement and stillness to support communicating their intention. Consider 
where in the stage space the character frequents in communicating 
their status in the hierarchy. How can movement create tension?

How does the use of acting skills communicate the 
character convincingly? The mood of each character 
establishes the atmosphere through expression. Consider 
how each character reacts with one another in 
communicating the status and hierarchy of the group.
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Year 9 DNA: Staging and Design

Staging

End-on  In-the-round

Thrust  Traverse Lighting FX

Fixtures  LED Par, Fresnel, ParCan, Profile
Filter Effects Gobo / Texture filter, Gel / Colour Filter
Lighting effect Wash – a wide soft edged area of light
  Pool – a small soft edged area of light
  Spot – a small defined area of light
  Flood – a large bright light filling the whole space
  Strobe – a fast and bright flashing of light
  Intensity – how ‘bright’ or ‘dim’ an effect is
  Projection - an image made of light
  

Sound FX

Underscoring Background music that sets communicates  
Soundscape Background sound that communicates atmosphere
Diegetic  Sound effects that is heard by the characters in the play
Non-diegetic Sound effects that is heard by the audience only

Semiotics / Aesthetics

Colour Shape Texture 
Light Dark Dimension 
Line Depth Form
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Context and Synopsis
A 13 year old boy comes to terms with his mothers terminal 
diagnosis having been visited in is nightmares by a monster that 
tells him stories.
Characters
CONOR O’MALLEY 
A thirteen year old boy who lives with his mother.
MUM
Conor’s mother, who is divorced. She has been diagnosed with 
cancer and is receiving chemotherapy and other hospital 
treatment.
GRANDMA
Conor’s maternal grandmother.
MONSTER/YEW TREE
The yew tree, which is centuries old and visible through Conor’s 
window. The Monster emerges from the tree.
HARRY, ANTON & SALLY
Three students who bully Conor at school.
LILY
Conor’s school friend who steps in when Harry and his friends 
threaten Conor.
DAD
Conor’s dad, who has moved to America and remarried. He has 
another child with his new wife.
MISS GODFREY
A teacher at Conor’s school. 
MR MARLA teacher at Conor’s school. 

Themes
Family 
Grief 
Supressed Emotions
Truth 
Dealing with others
Bereavement
Friendship

Adaptation
Directed by Sally Cookson and 
devised by her Bristol Old Vic 
Company, the play was adapted 
from the novel by Patrick Ness. 

Style
The piece of theatre is an ensemble 
production that features a mix of 
Physical Theatre, naturalistic acting, 
dance, song and circus. The staging 
is bare and uses lighting, sound, 
digital projections and live acoustic 
and electronic music. The play 
features chorus, multi-role, physical 
storytelling and moves seamlessly 
from one scene to other

Writing a review

Using DESCRIPTION of the action, staging or design, EXPLAIN how 

the action, staging or design created meaning in the production.

You may want to comment on the following:

its effectiveness, how it communicates setting, mood, atmosphere, 

how it is representational / communicates metaphor / symbolism

Then EVALUATE this in regards to it’s impact on you as an audience 

member. 

For example…

“The use of a digital projection across the backdrop of the upstage 

wall to show swirling dark smoky animations communicates 

Connor’s thoughts and anxiety as he experiences a nightmare. The 

way in which it covers the whole stage and the way that the chorus 

mimic Connor’s movements suggests that he is consumed by his 

nightmares. This impacted on me in the audience as it reminds me 

of how stressful it is to deal with a loved ones illness.”
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